Introduction Writer Biographies for B&N Classics

A. Michael Matin is a professor in the English Department of Warren Wilson College,
where he teaches late-nineteenth-century and twentieth-century British and Anglophone
postcolonial literature. His essays have appeared in Studies in the Novel, The Journal of
Modern Literature, Scribners’ British Writers, Scribners’ World Poets, and the Norton
Critical Edition of Kipling’s Kim. Matin wrote Introductions and Notes for Conrad’s
Lord Jim and Heart of Darkness and Selected Short Fiction.

Alfred Mac Adam, Professor at Barnard College—Columbia University, teaches Latin
American and comparative literature. He is a translator of Latin American fiction and
writes extensively on art. He has written an Introductions and Notes for H. G. Wells’s
The Time Machine and The Invisible Man and The War of the Worlds, Pierre Choderlos
de Laclos’ Les Liasons Dangereuses, and Jane Austen’s Northanger Abbey.

Amanda Claybaugh is Associate Professor of English and comparative literature at
Columbia University. She is currently at work on a project that considers the relation
between social reform and the literary marketplace in the nineteenth-century British and
American novel. She has written an Introductions and Notes for Harriet Beecher Stowe’s
Uncle Tom’s Cabin and Jane Austen’s Mansfield Park.

Amy Billone is Assistant Professor at the University of Tennessee, Knoxville where her
specialty is 19th Century British literature. She is the author of Little Songs: Women,
Silence and the Nineteenth-Century Sonnet and has published articles on both children’s
literature and poetry in numerous places. She wrote the Introduction and Notes for Peter
Pan by J. M. Barrie.

Amy M. King is Assistant Professor of English at St. John’s University (New York) and
is the author of Bloom: The Botanical Vernacular in the English Novel_as well articles on
eighteenth- and nineteenth-century British literature and culture. She wrote the
Introductions and Notes for Thomas Hardy’s Jude the Obscure and Elizabeth Gaskell’s
Wives and Daughters.

Amy Mandelker is Associate Professor of Comparative Literature at the Graduate
Center of the City University of New York. She is the author of Framing Anna Karenina:
Tolstoy, the Woman Question, and the Victorian Novel and editor of Bakhtin in Contexts:
Across the Disciplines. She is co-editor of Approaches to Teaching Anna Karenina and
Pilgrim Souls: An Anthology of Spiritual Autobiography. She wrote the Introduction and
Notes for Leo Tolstoy’s Anna Karenina.

Angus Fletcher is Distinguished Professor Emeritus of English and Comparative
Literature at the Graduate School of the City University of New York. Recipient of a
2004 Guggenheim Fellowship, he is the author of books on allegory, prophecy, court
masque, and the philosophy of literature, specializing in the theory of literature and in the
symbolic connections between literature and the other arts. He wrote the Introductions
and Notes for The Collected Oscar Wilde and Robert Louis Stevenson’s Treasure Island.



Anne Spencer is the author of Alone at Sea: The Adventures of Joshua Slocum and three
books of sea stories and folklore for young adults. She is a documentary maker for the
Canadian Broadcasting Corporation, CBC Radio, and lives in Toronto. She wrote the
Introduction and Notes for Richard Henry Dana’s Two Years Before the Mast.

Pedro de Blas holds degrees in law and classics and has taught Greek at Columbia
University and at the CUNY Latin/Greek Institute. He has acted in several productions of
Greek tragedy in the original. He is the author of the Introductions and Notes for
Essential Dialogues of Plato and Sophocles’ Three Theban Plays.

Robert A. F. Thurman holds the first endowed chair in Indo-Tibetan Buddhist Studies
in America, the Jey Tsong Khapa Chair at Columbia University. He was the first
American to be ordained as a Tibetan monk, and he has been a student and friend of His
Holiness the Dalai Lama for forty years. He is the author of numerous books, including
Inner Revolution, Essential Tibetan Buddhism, and Infinite Life: Seven Virtues for Living
Well. He wrote the Introduction and Notes for Hermann Hesse’s Siddhartha.

Steven Marcus is Professor of English and Comparative Literature and George
Delacorte Professor in the Humanities at Columbia University and a specialist in
nineteenth-century literature and culture. He is the author of more than 200 publications.
Marcus wrote the Introduction for Joseph Conrad’s The Secret Agent and the Introduction
and Notes for Jane Austen’s Emma.

Morris Dickstein is Distinguished Professor of English at the Graduate Center of the
City University of New York, where he teaches courses in literature, film, and American
cultural history. His books include a study of the 1960s, Gates of Eden, which was
nominated for the National Book Critics Circle Award in criticism; Double Agent: The
Critic and Society, and Leopards in the Temple, a widely reviewed social history of
postwar American fiction. Dickstein wrote the Introduction and Notes for William Dean
Howells’s The Rise of Silas Lapham.

Isabel Roche has a Ph.D. in French literature from New York University and teaches at
Bennington College in Vermont. She is the author of Character and Meaning in the
Novels of Victor Hugo and has published articles in The French Review and French
Forum. She wrote the Introductions and Notes for Victor Hugo’s The Hunchback of
Notre Dame and Gaston Leroux’s The Phantom of the Opera.

Carin Companick is a freelance writer and a specialist in the field of language
proficiency assessment. She studied English literature at Haverford College and
completed her graduate work in Victorian and modern literature at Columbia University.
She lives and works in Princeton, New Jersey. Companick wrote the Introduction for W.
Somerset Maugham’s Of Human Bondage.

Marie-Rose Logan has held teaching appointments at Yale, Rice, Temple, and Columbia
Universities, and is currently Professor of European and Comparative Literature at Soka



University of America (Aliso Viejo). She is also a permanent member of the Society of
Fellows in the Humanities at Columbia University. Logan wrote the Introduction and
Notes for Honoré de Balzac’s Lost lllusions.

Gordon Tapper is Assistant Professor of English at LaGuardia Community
College/CUNY and has taught courses in American literature, modern and contemporary
poetry, and literature of genocide. He is the author of The Machine That Sings:
Modernism, Hart Crane, and the Culture of the Body, as well as other works on
twentieth-century American culture and contemporary art. Tapper wrote the Introductions
and Notes for Nathaniel Hawthorne’s The House of the Seven Gables and Willa Cather’s
My Antonia.

Daphne A. Brooks is Associate Professor of English and African-American Studies at
Princeton University, where she teaches courses on African-American literature and
culture, performance studies, and popular music studies. She is the author of two books:
Bodies in Dissent: Spectacular Performances of Race and Freedom, 1850—1910 and Jeff
Buckley’s Grace. She wrote the Introduction and Notes for The Great Escapes.: Four
Slave Narratives.

David Goldfarb is Assistant Professor in the Department of Slavic Languages at Barnard
College, Columbia University. He has published articles in East European Politics and
Societies, Indiana Slavic Studies, Philosophy and Literature, Prooftexts, The Polish
Review, and Slavic and East European Performance. He wrote the Introductions and
Notes for Leo Tolstoy’s The Death of Ivan Ilych and Other Stories and Ivan Turgenev’s
Fathers and Sons.

Priscilla Meyer is Professor of Russian language and literature at Wesleyan University,
where she teaches courses on nineteenth- and twentieth-century prose, the double in
literature, and the French and Russian novel, and conducts seminars on Nabokov and
Gogol. She has written about and translated the work of the 1960s generation of Soviet
writers. Meyer wrote the Introduction for Fyodor Dostoevsky’s Crime and Punishment.

Mark Vessey is Professor of English and holder of a Canada Research Chair in
Literature / Christianity and Culture at the University of British Columbia. He is the
author of Latin Christian Authors in Late Antiquity and Their Texts and co-editor of
Augustine and the Disciplines: Cassiciacum to “Confessions.” Vessey wrote the
Introduction and Notes for Saint Augustine’s Confessions.

Noelle Morrissette is Lecturer of African-American Studies and English Literature at
Yale University and Adjunct Professor of English at Loyola University—Chicago. Her
work on Johnson appears in the journal of African-American literature, Obsidian.
Morrissette wrote the Introduction for James Weldon Johnson’s The Autobiography of an
Ex-Colored Man and Other Writings.

Mubhsin J. Al-Musawi is Professor of Arabic Studies at Columbia University in New
York City and University Professor at the American University of Sharjah. He is the



editor of the Journal of Arabic Literature and the author of twenty-seven books in Arabic
and English. He was the recipient in 2002 of the Owais Award in literary criticism, the
most prestigious nongovernmental literary award in the Arab World. Al-Musawi wrote
the Introduction and Notes for The Arabian Nights.

Jack Zipes is professor of German and comparative literature at the University of
Minnesota and is a specialist in folklore and fairy tales. Some of his major publications
include Breaking the Magic Spell: Radical Theories of Folk and Fairy Tales and Sticks
and Stones: The Troublesome Success of Children’s Literature from Slovenly Peter to
Harry Potter. He has also translated The Complete Fairy Tales of the Brothers Grimm
and edited The Oxford Companion to Fairy Tales, The Great Fairy Tale Tradition and,
most recently, the Norton Anthology of Children’s Literature. Zipes wrote the
Introduction and Notes for Fairy Tales by Hans Christian Andersen.

Kyle Patrick Smith was raised in San Diego, California, and educated at Harvard. A
writer and critic, he lives in Manhattan. He wrote the Introduction and Notes for Henry
James’s The Ambassadors.

Sarah Spence is Professor of Classics at the University of Georgia. Founding editor of
the journal Literary Imagination, she has published widely on Vergil and medieval
vernacular poetry. She is author of two books, Rhetorics of Reason and Desire: Vergil,
Augustine, and the Troubadors and Texts and the Self in the Twelfth Century. Spence
wrote the Introduction and Notes for Vergil’s Aeneid.

Maura Spiegel is Associate Professor at Columbia University and Barnard College. She
is the co-editor of The Grim Reader: Writings on Death, Dying, and Living On (1997)
and the coauthor of The Breast Book: An Intimate and Curious History (2002), and she
co-edits the journal Literature and Medicine. Spiegel wrote the Introductions and Notes
for Edgar Rice Burroughs’s Tarzan and Upton Sinclair’s The Jungle.

Claudie Bernard is Professor of French at New York University. A specialist of
nineteenth-century French literature and history of ideas, she is the author of two books,
Le Chouan Romanesque, Balzac, Barbey d’Aurevilly, Hugo and Le Passé recomposé, le
roman historique francgais au dix-neuvieme siecle, and of many articles. She also edited
Les Chouans by Balzac, and two volumes of critical essays, Balzac Paterfamilias and
George Sand, Families and Communities. Bernard wrote the Introduction and Notes for
Gustave Flaubert’s Sentimental Education.

Peter Bondanella is Distinguished Professor of Comparative Literature and Italian at
Indiana University and a past President of the American Association for Italian Studies.
His publications include a number of translations of Italian classics, books on Italian
literature, and studies of Italian cinema. His latest publication is Hollywood Italians, a
history of images of Italian Americans in Hollywood films. He wrote the Introduction
and Notes for Dante’s Inferno and, with Julia Conaway Bondanella, of Dante’s
Purgatorio and Paradiso.



Julia Conaway Bondanella is Professor of Italian at Indiana University. In the past, she
has served as President of the National Collegiate Honors Council and as Assistant
Chairman of the National Endowment for the Humanities. Her publications include a
book on Petrarch, The Cassell Dictionary of Italian Literature, and translations of Italian
classics by Benvenuto Cellini, Niccold Machiavelli, and Giorgio Vasari. With Peter
Bondanella, she wrote the Introductions and Notes for Dante’s Purgatorio and Paradiso.

Luc Sante is the author of Low Life, Evidence, and The Factory of Facts and co-editor,
with Melissa Holbrook Pierson, of O.K. You Mugs: Writers on Movie Actors. He is the
recipient of a Whiting Writer’s Award, a Guggenheim Fellowship, an Award in
Literature from the American Academy of Arts and Letters, and a Grammy (for album
notes), and is a Fellow of the American Academy of Arts and Sciences. He is Visiting
Professor of Writing and the History of Photography at Bard College. Sante wrote the
Introductions and Notes for Emile Zola’s Nana and Alexandre Dumas’s The Count of
Monte Cristo.

Peter Norberg is Assistant Professor of English at Saint Joseph’s University
(Philadelphia). A specialist on the writers associated with the transcendentalist
movement, he has written and lectured extensively on Ralph Waldo Emerson, Henry
David Thoreau, Margaret Fuller, and the critical reaction to transcendentalism in the
writings of Nathaniel Hawthorne and Edgar Allan Poe. He also has published articles on
Herman Melville and the poetry of Richard Henry Stoddard. Norberg wrote the
Introductions and Notes for Essays and Poems by Ralph Waldo Emerson and The Legend
of Sleepy Hollow and Other Writings by Washington Irving.

Donald Lateiner teaches humanities, history, and classics courses at Ohio Wesleyan
University in Delaware, Ohio, where he occupies the John Wright Chair of Humanities
and Greek. He has published articles on Greek history, historiography, Attic oratory,
Latin lyric poetry, and Greek and Latin epic poetry and prose fiction. His published
scholarly books include The Historical Method of Herodotus and Sardonic Smile:
Nonverbal Behavior in Homeric Epic. Lateiner wrote the Introductions and Notes for
Herodotus’ The Histories and Thucydides’ The History of the Peloponnesian War.

Jack Rakove is W. R. Coe Professor of History and American Studies and Professor of
Political Science at Stanford University, where he has taught since 1980. He is the author
of four books on the American Revolutionary era, including The Beginnings of National
Politics: An Interpretive History of the Continental Congress and Original Meanings:
Politics and Ideas in the Making of the Constitution, which received the 1997 Pulitzer
Prize in History. His edited books include James Madison: Writings, The Federalist: The
Essential Essays, and The Unfinished Election of 2000. He writes frequently on issues
relating to the original meaning of the Constitution. Rakove edited and wrote the
Introduction and Notes for Founding America: Documents from the Revolution to the Bill
of Rights.

Robert A. Ferguson is George Edward Woodberry Professor in Law, Literature, and
Criticism at Columbia University; he teaches in both the Law School and the English



Department. His books include Law and Letters in American Culture, The American
Enlightenment, 1750—1820, and Reading the Early Republic. Ferguson wrote the
Introduction and Notes for The Federalist.

Robert W. Hanning is Professor of English at Columbia University, where he has taught
since 1961. Recipient of fellowships from the Guggenheim Foundation, the American
Council of Learned Societies, and the National Endowment for the Humanities, he has
published The Vision of History in Early Britain, The Individual in Twelfth-Century
Romance, The Lais of Marie de France (co-translated with Joan Ferrante), and
Castiglione: The Ideal and the Real in Renaissance Culture (co-edited with David
Rosand), as well as many articles on Chaucer’s poetry and other medieval and
Renaissance subjects. Hanning wrote the Introductions and Notes for the two Barnes &
Noble Classics editions of Geoffrey Chaucer’s The Canterbury Tales.

Charles Martin is a poet and translator. His verse translation of the Metamorphoses of
Ovid was published in November 2003 by W. W. Norton and received the Harold Morton
Landon Award from the Academy of American Poets for 2004. His most recent book of
poems, Starting from Sleep: New and Selected Poems, published in July 2002 by the
Sewanee Writers’ Series/The Overlook Press, was a finalist for the Lenore Marshall
Award of the Academy of American Poets. Martin wrote the Introduction and Notes for
Bulfinch’s Mythology.

Robert G. O’Meally is Zora Neale Hurston Professor of Literature at Columbia
University and is the director of Columbia’s Center for Jazz Studies. He is the author of
The Craft of Ralph Ellison and Lady Day: The Many Faces of Billie Holiday, and the
principal writer of Seeing Jazz, the catalog for the Smithsonian Institution’s exhibit on
jazz painting and literature. O’Meally has written the Introductions and Notes for Mark
Twain’s Adventures of Huckleberry Finn, Herman Melville’s Billy Budd and The Piazza
Tales, and The Narrative of the Life of Frederick Douglass, an American Slave.

J. T. Barbarese, an authority on children’s literature, teaches at Rutgers University in
Camden, New Jersey, where he is a member of the Rutgers Center for Children and
Childhood Studies. He is the author of four books of poetry and a translation of
Euripides. His fourth volume of poetry, The Black Beach, was awarded the Vassar Miller
Prize for poetry in 2004. Barbarese wrote the Introduction and Notes for The Wonderful
Wizard of Oz by Frank L. Baum.

Norman Loftis is Chair of the Department of Literature at the Brooklyn Campus of the
College of New Rochelle and is on the faculty at Medgar Evers College, CUNY, where
he has taught since 1970. He is a poet, novelist, essayist, philosopher, and filmaker. His
works include Exiles and Voyages, Black Anima, Life Force, From Barbarism to
Decadence, and Condition Zero. His feature films include Schaman, the award-winning
Small Time, and Messenger. Loftis wrote the Introduction and Notes for D. H.
Lawrence’s Women in Love.



Camille Cauti is a teacher, editor, and critic in New York. Her academic interests have
included nineteenth- and twentieth-century English poetry (in particular, John Keats, the
Pre-Raphaelites, W. B. Yeats, and the connections between them), and Irish literature
generally, and she has published on Italian-American studies. Cauti wrote the
Introductions and Notes to Oscar Wilde’s The Picture of Dorian Gray, Wilkie Collins’s
The Woman in White, and Louisa May Alcott’s Little Women.

Bruce L. R. Smith is a fellow at the Heyman Center of the Humanities of Columbia
University. He is the author or editor of sixteen scholarly books, and he continues to
lecture widely in the United States and abroad. Smith wrote the Introductions and Notes
to James Fenimore Cooper’s The Deerslayer and Henry James’s The Wings of the Dove.

Gardener McFall teaches children’s literature at Hunter College in New York City. She
is the author of two children’s books and a collection of poetry. McFall wrote the
Introduction and Notes to Kenneth Grahame’s The Wind in the Willows.

Karen Odden is a freelance writer and assistant editor for Victorian Literature and
Culture. She has taught at the University of Michigan, New York University, and
University of Wisconsin-Milwaukee. Chapters and articles have appeared in books of
literary criticism, anthologies, the Journal of Victorian Culture, and Studies in the Novel.
Odden wrote the Introductions and Notes to Charles Dickens’s Hard Times and Anthony
Trollope’s The Way We Live Now.

Randy Malamud is Professor of English and Associate Chair of the department at
Georgia State University in Atlanta. He is the author of three books about T. S. Eliot: The
Language of Modernism, T. S. Eliot’s Drama: A Research and Production Sourcebook
and Where the Words Are Valid: T. S. Eliot’s Communities of Drama. Malamud wrote
the Introduction and Notes to The Waste Land and Other Poems by T. S. Eliot.

Joseph Frank is Professor Emeritus of Comparative Literature at Princeton University
and Professor Emeritus of Comparative Literature and Slavic Languages and Literature at
Stanford University. He is the author of a five-volume study of Dostoevsky’s life and
work. The first four volumes received the National Book Critics Circle Award for
Biography, two Christian Gauss Awards, two James Russell Lowell Awards of the
Modern Language Association, a Los Angeles Times Book Prize, and other honors. Frank
wrote the Introductions to Fyodor Dostoevsky’s The Idiot and The House of the Dead and
Poor Folk and to Leo Tolstoy’s War and Peace.

John G. Cawelti has taught at the Universities of Chicago, Kentucky, lowa, Wyoming,
Nebraska, and New Mexico, and at SUNY-Albany. He also taught at the Universities of
Groningen and Utrecht in the Netherlands as Walt Whitman Fulbright Professor in 1989
and 1990 and at the University of Aarhus in Denmark during the spring of 1997. Cawelti
has published ten books and about seventy essays in the fields of American literature,
cultural history, and popular culture, and has made oral presentations at more than one
hundred universities and scholarly conferences. Cawelti wrote the Introduction to The
Virginian by Owen Wister.



Laura Engel is Assistant Professor at Duquesne University in Pittsburgh, where she
specializes in eighteenth-century British literature and drama. Her previous publications
include essays on the novelists A. S. Byatt and Edna O’Brien. Engel wrote the
Introductions and Notes for Jane Austen’s Sense and Sensibility and Charlotte Bronté’s
Villette.

Wayne A. Rebhorn is Celanese Centennial Professor of English at the University of
Texas at Austin. He has written extensively on Renaissance literature in English, Italian,
French, Spanish, and Latin, on authors from Boccaccio through More and Shakespeare
down to Milton. Among his recent books are The Emperor of Men’s Mind: Literature
and the Renaissance Discourse of Rhetoric and Renaissance Debates on Rhetoric. His
Foxes and Lions: Machiavelli’s Confidence Men won the Howard R. Marraro Prize of the
Modern Language Association of America in 1990. Rebhorn translated and wrote the
Introduction and Notes to The Prince and Other Writings by Niccold Machiavelli and
wrote the Introduction and Notes for Thomas More’s Utopia.

Victoria Blake has worked at the Paris Review and contributed to National Public
Radio, the Boulder Daily Camera, a number of small literary presses in the United States,
and several English-language publications in Bangkok, Thailand. She wrote the
Introductions and Notes to D. H. Lawrence’s Sons and Lovers, Jule Verne’s Twenty
Thousand Leagues Under the Sea, and Selected Stories of O. Henry.

Kathleen M. Higgins and Robert C. Solomon are professors of philosophy at the
University of Texas at Austin. Together they have written What Nietzsche Really Said
and A Short History of Philosophy and co-edited Reading Nietzsche. Higgins is also the
author of Nietzsche’s Zarathustra and Comic Relief: Nietzsche’s Gay Science. Solomon is
also the author of Living with Nietzsche, The Joy of Philosophy, and Spirituality for the
Skeptic. Together they wrote the Introduction and (with Clancy Martin) Notes to
Friedrich Nietzsche’s Thus Spoke Zarathustra.

Jonathan Levin is Associate Professor of English and American Studies at Fordham
University, where he teaches nineteenth- and twentieth-century American literature and
culture. He is the author of The Poetics of Transition: Emerson, Pragmatism, and
American Literary Modernism, as well as numerous essays and reviews. He wrote the
Introductions and Notes to Henry David Thoreau’s Walden and “Civil Disobedience”
and Gertrude Stein’s Three Lives.

Sharon G. Carson is Professor Emeritus in the English Department at Kent State
University, where she has taught for thirty-five years, specializing in modern fiction and
women’s studies. She has also created and taught courses in images of women in film as
well as teaching frequently in the Honors College. She is the author of numerous articles
and essays on modern and contemporary fiction. Carson wrote the Introduction to F.
Scott Fitzgerald’s This Side of Paradise.



David Galef is a professor of English at the University of Mississippi, where he also
administers the M.F.A. program in creative writing. He has published nine books and
more than seventy short stories for magazines ranging from the British Punch to the
Czech Prague Revue. His essays and reviews have appeared in the New York Times,
Newsday, the Village Voice, Twentieth Century Literature, The Columbia History of the
British Novel, and many other places. Galef wrote the Introduction and Notes to Thomas
Hardy’s Tess of the d’Ubervilles.

Yi-Ping Ong graduated summa cum laude from Columbia University, where she studied
philosophy and East Asian languages and cultures, and Oxford University, where she
studied Sanskrit and Mahayana Buddhist ethics. She has worked and traveled throughout
Japan, India, and Cambodia, and serves as the director of a volunteer program for a
nongovernmental organization in rural India. Her fiction has been published in the
Harvard Review. Yi-Ping Ong wrote the Introduction and Notes to Lao Tzu’s Tao Te
Ching.

Elizabeth Dalton is Professor Emeritus of English and Comparative Literature at
Barnard College. She is the author of Unconscious Structure in “The Idiot” (1979), a
psychoanalytic study of Dostoevsky’s novel, and has published fiction and criticism in
the New Yorker, Partisan Review, Commentary, and the New York Times Book Review.
She wrote the Introductions and Notes to Marcel Proust’s Swann’s Way, Fyodor
Dostoevsky’s The Possessed, and Grimm’s Fairy Tales.

Herbert Leibowitz is the editor and publisher of Parnassus: Poetry in Review. His books
include Fabricating Lives: Explorations in American Autobiography and Hart Crane: An
Introduction to the Poetry. He wrote the Introduction and Notes to Theodore Dreiser’s
Sister Carrie.

George Levine is Kenneth Burke Professor of English Literature at Rutgers University,
and director of the University’s Center for the Critical Analysis of Contemporary Culture.
He has written extensively about Victorian literature and culture, and has for a long time
focused attention on Darwin and the relations between science and literature, particularly
in his Darwin and the Novelists. Levine wrote the Introductions to Silas Marner and Two
Short Stories by George Eliot and (with Notes) Charles Darwin’s The Origin of Species.

Jill Muller teaches at Mercy College and Columbia University. She is the author of
Gerard Manley Hopkins and Victorian Catholicism, in addition to articles on Joyce,
Newman, Hopkins, and the medieval women mystics. She wrote Introductions and Notes
to Charles Dickens’s Oliver Twist and Nicholas Nickleby and of Frances Hodgson
Burnett’s The Secret Garden.

Sarah Juliette Sasson is a lecturer in the Department of French and Romance Philology
at Columbia University and is the managing editor of the Romanic Review, a journal
devoted to romance literatures. She specializes in nineteenth-century literature and
particularly in the novel. She has published essays on Honoré¢ de Balzac, Heinrich Heine,



and on social mobility in nineteenth-century literature. She wrote the Introduction and
Notes to Baroness Orczy’s The Scarlet Pimpernel.

John D. Cloy is Bibliographer for the Humanities at the University of Mississippi
Libraries. He is the author of Pensive Jester: The Literary Career of W. W. Jacobs and
Muscular Mirth: Barry Pain and the New Humor, as well as various articles on turn-of-
the-century English literature and humor, comparative literature, and British short fiction.
He wrote the Introduction and Notes to Rafael Sabatini’s Scaramouche.

Dennis A. Berthold is Professor of English at Texas A&M University (College Station).
He specializes in nineteenth-century American literature. He also writes on nautical
literature, with two essays in Literature and Lore of the Sea, a chapter on contemporary
American sea fiction in America and the Sea: A Literary History, entries in the
Encyclopedia of American Literature of the Sea and Great Lakes, and an introduction to
maritime fiction in the forthcoming Oxford Encyclopedia of Maritime History. Berthold
wrote the Introduction and Notes to Joshua Slocum’s Sailing Alone Around the World.

Radhika Jones is a freelance writer and editor. She wrote the Introductions and Notes
for Charles Dickens’s Great Expectations and David Copperfield and of E. M. Forster’s
A Room with a View.

Lauren Walsh teaches a writing seminar at Columbia University, where she is
completing her Ph.D. in English and Comparative Literature. She is particularly
concerned with the role of memory and history in twentieth-century literature, from
Woolf and Beckett to contemporary writers including Milan Kundera and W. G. Sebald.
Walsh wrote the Introduction and Notes for Thomas Hardy’s The Return of the Native.

Bruce Robbins is Professor of English and Comparative Literature at Columbia
University. Some of his publications include Feeling Global: Internationalism in Distress
and Volume 5 (The Nineteenth Century) of The Longman Anthology of World Literature.
Robbins wrote the Introduction and Notes for Stendhal’s The Red and the Black.

Darryl Pinckney is the author of High Cotton, a novel, and, in the Alain Locke Lecture
Series, Out There: Mavericks of Black Literature. He wrote the Introduction and Notes
for Mark Twain’s Pudd’nhead Wilson and Those Extraordinary Twins.

Eugene Garver is Regents Professor of Philosophy at Saint John’s University
(Minnesota). He is the author of Machiavelli and the History of Prudence, Aristotle’s
Rhetoric: An Art of Character, For the Sake of Argument: Practical Reasoning,
Character, and the Ethics of Belief, and Living with Thought: A Confrontation with
Aristotle’s Ethics. Garver wrote the Introduction and Notes for Aristotle’s Poetics and
Rhetoric.

David Hawkes is Associate Professor of English at Lehigh University. He is the author
of Idols of the Marketplace_and Ideology. His work has appeared in Milton Studies, The
Nation, Times Literary Supplement, Journal of the History of Ideas, Huntingdon Library



Quarterly, and Studies in English Literature. Hawkes wrote the Introductions and Notes
for John Milton’s Paradise Lost and John Bunyan’s The Pilgrim’s Progress.

Peter Connor is Associate Professor of French and Comparative Literature at Barnard
College, Columbia University. He is the author of Georges Bataille and the Mysticism of
Sin. He has translated Bataille’s The Tears of Eros, as well as many works in the area of
contemporary French philosophy. Connor wrote the Introductions and Notes for Edmond
Rostand’s Cyrano de Bergerac and Honoré¢ de Balzac’s Pere Goriot.

Rachel Wetzsteon teaches English at William Paterson University. She has published
two books of poems, The Other Stars and Home and Away, and has received various
awards for her poetry. She wrote the Introductions and Notes for The Collected Poems of
Emily Dickinson and Virginia Woolf’s Night and Day.

Imani Perry is Professor of law at Rutgers Law School. Perry is the author of numerous
scholarly articles on the intersection of law and literature in African American cultural
history, and the role of aesthetics in African American political discourse. Perry wrote the
Introduction and Notes for Narrative of the Life of Sojourner Truth.

Brent Hayes Edwards is Associate Professor in the Department of English at Rutgers
University. He is the author of The Practice of Diaspora: Literature, Translation, and the
Rise of Black Internationalism and of numerous articles on twentieth-century African-
American literature, contemporary poetry, Francophone Caribbean literature, surrealism,
and jazz. He is co-editor of the anthology Uptown Conversation: The New Jazz Studies
and he is an accomplished translator. Edwards wrote the Introductions and Notes for
Joseph Conrad’s Nostromo and Frederick Douglass’s My Bondage and My Freedom.

Joy Connolly is Assistant Professor in the Classics Department at New York University.
Her recent research includes the history of rhetoric and political thought, and the
relationship of literature and ethics. She writes book reviews for the New York Times and
other publications. She wrote the Introduction and Notes for Wilkie Collins’s The
Moonstone.

Michael Seidel is a Jesse and George Siegel Professor in the Humanities at Columbia
University. He has written widely on eighteenth-century literature, especially on satire
and on the early novel. His books include Satiric Inheritance: Rabelais to Sterne, Exile
and the Narrative Imagination, and Robinson Crusoe: Island Myths and the Novel. Seidel
wrote the Introductions and Notes to Jonathan Swift’s Gulliver’s Travels and Daniel
Defoe’s Moll Flanders.

Robert Squillace teaches Cultural Foundations courses in the General Studies Program
of New York University. He has published extensively on the field of modern British
literature, most notably in his study Modernism, Modernity and Arnold Bennett. Squillace
wrote the Introductions and Notes for Homer’s Odyssey and Ovid’s The Metamorphoses.



Barbara T. Cooper is Professor of French at the University of New Hampshire. She
specializes in nineteenth-century French drama and in works by Dumas. Cooper was
named a Chevalier dans I’Ordre des Palmes Académiques by the French government in
1994 for her contributions to the promotion and propagation of French culture. She wrote
the Introductions and Notes for Alexandre Dumas’s The Three Musketeers and The Man
in the Iron Mask.

Nahma Sandrow has written extensively about theater and cultural history, including the
books Vagabond Stars: A World History of Yiddish Theater and Surrealism: Theater,
Arts, ldeas. For many years a professor at Bronx Community College of the City
University of New York, she has lectured at Oxford University, Harvard University, the
Smithsonian, and elsewhere. Sandrow wrote the Introduction and Notes for Booth
Tarkington’s The Magnificent Ambersons.

Robert Tine is the author of six novels, including State of Grace and Black Market. He
has written for a variety of periodicals and magazines—from the New York Times to
Newsweek. Tine wrote the Introductions and Notes for Stephen Crane’s Maggie: A Girl
of the Streets and Other Writings about New York and Mark Twain’s The Prince and the
Pauper.

Chris Kraus teaches in the graduate program of the San Francisco Art Institute. She is
the author of the novels / Love Dick, Aliens & Anorexia, and Torpor, and a collection of
essays, Video Green: Los Angeles Art and the Triumph of Nothingness. Kraus wrote the
Introductions and Notes for Willa Cather’s O Pioneers! and Gustave Flaubert’s Madame

Bovary.

Anne Taranto has taught courses on the novel and on eighteenth- and nineteenth-century
literature at Georgetown University and is currently at work on a study of Charlotte
Bronté’s relationship to the literary marketplace. She wrote the Introduction and Notes
for Elizabeth Gaskell’s The Life of Charlotte Bronté.

Susan Ostrov Weisser is a professor in the English Department at Adelphi University,
where she specializes in nineteenth-century literature and women’s studies. She is the
author and editor of three books in women’s studies. Her research centers on women and
romantic love in nineteenth-century literature, as well as in contemporary popular culture.
She wrote the Introductions and Notes to Charlotte Bronté’s Jane Eyre, D. H. Lawrence’s
Lady Chatterley’s Lover, and Jane Austen’s Persuasion.

Ursula K. Heise is Professor of English and Comparative Literature at Stanford
University. Her published work includes the book Chronoschisms: Time, Narrative, and
Postmodernism and numerous articles on contemporary American and European
literature in its relation to science, ecology and new media. Heise wrote the Introduction
and Notes for Jules Verne’s Journey to the Center of the Universe.

Gillen D'Arcy Wood is Associate Professor of English at the University of Illinois,
Urbana-Champaign. He is the author of an historical novel, Hosack’s Folly, and a cultural



history of Romantic literature and art, The Shock of the Real: Romanticism and Visual
Culture, 1760—1860, as well as numerous articles on nineteenth-century British literature
and culture. Wood wrote the Introductions and Notes for Sir Walter Scott’s Ivanhoe and
Charles Dickens’s 4 Tale of Two Cities.

Daniel T. O’Hara is Professor of English and first holder of the Mellon Chair in
Humanities at Temple University. He is the author of five books, editor of two collections
of critical essays in literary and cultural theory, and is the co-editor, with Geoffrey
Hartman, of The Geoffrey Hartman Reader. O’Hara wrote (with Gina Masucci
MacKenzie) the Introduction and Notes for Sigmund Freud’s The Interpretation of
Dreams.

Gina Masucci MacKenzie teaches at the Community College of Philadelphia. She has
recently published articles in the Journal of Modern Literature and the Wallace Stevens
Journal. She is also the author of a chapter of Critical Perspectives on Don DelLillo.
MacKenzie wrote (with Daniel T. O’Hara) the Introduction and Notes for Sigmund
Freud’s The Interpretation of Dreams.

Farah Jasmine Griffin is Professor of English and Comparative Literature and African-
American Studies at Columbia University and has written extensively on American
literature, music, and politics. She is the author of Who Set You Flowin’?: The African-
American Migration Narrative and If You Can’t Be Free, Be a Mystery: In Search of
Billie Holiday. Griffin wrote the Introductions and Notes for Harriet Jacobs’s Incidents in
the Life of a Slave Girl and W.E.B. Du Bois’s The Souls of Black Folk.

Bruce M. King has taught classics and humanities at Columbia University, Reed
College, and the University of Chicago. Recently a fellow at the Center for Hellenic
Studies, King focuses on archaic and classical Greek literature and philosophy. King
wrote the Introduction and Notes for Homer’s //iad.

Frank Kermode has held professorial appointments at Manchester, London, and
Cambridge Universities as well as at Harvard, Yale, and Columbia. Among his many
books the most recent are Shakespeare’s Language, Pieces of My Mind, and The Age of
Shakespeare. He wrote the Introduction and Notes for Ford Madox Ford’s The Good
Soldier.

Dominique Jullien is a professor of French at Columbia University and the University of
California, Santa Barbara, and is the editor in chief of the Romanic Review. Her research
interests center on nineteenth- and twentieth-century French and comparative literature,
Proust and Borges studies, the presence of The Arabian Nights in modern literature, and
more generally, questions of intertextuality and rewriting. Her books include Proust et
ses modeéles: Les Mille et une Nuits et les Mémoires de Saint-Simon and Récits du
Nouveau Monde: les Voyageurs francais en Amérique de Chateaubriand a nos jours.
Jullien wrote the Introduction and Notes for Emile Zola’s Germinal.



Michael G. Wood is Professor of English and Professor of Comparative Literature at
Princeton. His books include: Stendhal, America in the Movies; The Magician’s Doubts:
Nabokov and the Risks of Fiction; Children of Silence: On Contemporary Fiction; Belle
de Jour; Franz Kafka; and The Road to Delphi: The Life and Afterlife of Oracles. Wood
wrote the Introduction and Notes for A.E.W. Mason’s The Four Feathers.

Jonathan A. Cook has taught literature and writing at several colleges and universities in
the New York, Boston, and Washington, D.C., areas. He is the author of Satirical
Apocalypse: An Anatomy of Melville’s “The Confidence Man” and has published
numerous articles on the works of Herman Melville, Nathaniel Hawthorne, and other
nineteenth-century writers. Cook wrote the Introduction and Notes for Thomas Hardy’s
Far from the Madding Crowd.

Sanford Schwarz is Associate Professor of English literature at Pennsylvania State
University (University Park). He is the author of The Matrix of Modernism and various
essays on modern literary, cultural, and intellectual history. Schwarz wrote the
Introduction for Edith Nesbit’s The Enchanted Castle and Five Children and It.

Jeffrey Meyers, Fellow of the Royal Society of Literature, has published biographies of
Katherine Mansfield, Wyndham Lewis, Ernest Hemingway, Robert Lowell and his circle,
D. H. Lawrence, Joseph Conrad, Edgar Allan Poe, F. Scott Fitzgerald, Edmund Wilson,
Robert Frost, Humphrey Bogart, Gary Cooper, George Orwell, Errol and Sean Flynn, and
Somerset Maugham. He wrote the Introductions and Notes to Nikolai Gogol’s Dead
Souls, Edith Wharton’s The House of Mirth, and Rudyard Kipling’s Kim.

Earl L. Dachslager is Professor Emeritus of English at the University of Houston. He
has published articles and given papers at literary conferences on Shakespeare, on
religion and literature, and on the literature of the Holocaust. He is a longtime contributor
to the “Books” section of the Houston Chronicle, where he reviews jazz, literary history,
and biography. Dachslager wrote the Introduction and Notes for George Eliot’s Daniel
Deronda.

Ted Olson is the author of many articles, essays, encyclopedia entries, reviews, oral
histories, poems, and creative nonfiction pieces published in a wide variety of books and
periodicals. His published works include Blue Ridge Folklife and_So Far: Poems. He is
the editor of a poetry collection by James Still, From the Mountain, From the Valley:
New and Collected Poems; the editor of CrossRoads: A Southern Culture Annual; the co-
editor of The Bristol Sessions: Writings About the Big Bang of Country Music; and the
music section editor and associate editor for the Encyclopedia of Appalachia. Olson
wrote the Introduction and Notes for Sarah Orne Jewett’s The Country of the Pointed Firs
and Selected Short Fiction.

Stephen Railton, teaches American literature at the University of Virginia. He is the
author of Mark Twain: A Short Introduction. Railton wrote the Introductions and Notes
for Mark Twain’s 4 Connecticut Yankee in King Arthur’s Court and James Fenimore
Cooper’s The Last of the Mohicans.



Martin Puchner is H. Gordon Garbedian Professor in English and Comparative
Literature at Columbia University. He is the author of Stage Fright: Modernism, Anti-
Theatricality, and Drama and Poetry of the Revolution: Marx, Manifestos, and the Avant-
Gardes. Puchner wrote the Introductions and Notes for Karl Marx and Friedrich Engels’s
The Communist Manifesto and Other Writings and Six Plays by Henrik Ibsen.

Joyce Appleby, Professor Emerita at the University of California, Los Angeles, has
followed the trajectory of American nation-building in her Capitalism and a New Social
Order: The Republican Vision of the 1790s, Inheriting the Revolution: The First
Generation of Americans, Thomas Jefferson, and A Restless Past: History and the
American Public. Appleby wrote the Introduction and Notes for Thomas Paine’s
Common Sense and Other Writings.

Siri Hustvedt has written a book of poetry, Reading to You; three novels: The Blindfold,
The Enchantment of Lily Dahl, and What I Loved; and a book of essays, Yonder. She has
published numerous articles and essays on various subjects in the United States and
Europe. Hustvedt wrote the Introduction to Henry James’s The Bostonians.

Tatiana M. Holway is a specialist in Victorian literature and society. She has published a
number of articles on Dickens and has taught at a variety of undergraduate institutions.
She wrote the Introduction and Notes for Charles Dickens’s Bleak House and wrote the
Notes for Emily Bront&’s Wuthering Heights and Joseph Conrad’s The Secret Agent.

John McNamara is Professor of English at the University of Houston, where he teaches
the early languages and literatures of England, Scotland, and Ireland, with a special focus
on their oral traditions. He has published numerous articles in those areas. McNamara
translated and wrote the Introduction and Notes for Beowulf.

Pagan Harleman studied literature at Columbia College, and then traveled extensively in
the Middle East and West Africa before receiving an M.F.A. from New York
University’s graduate film program. She wrote the Introductions and Notes for F. Scott
Fitzgerald’s The Beautiful and Damned and Virginia Woolf’s The Voyage Out.

Edward Mendelson is a professor of English and Comparative Literature at Columbia
University. He is W. H. Auden’s literary executor and has written widely on nineteenth-
and twentieth-century novels. He wrote the Introduction and Notes for Anthony
Trollope’s Barchester Towers.

Kenneth Krauss teaches drama at the College of Saint Rose, in Albany, New York. His
books include Maxwell Anderson and the New York Stage (which he co-edited), Private
Readings/Public Texts, and The Drama of Fallen France. In addition to numerous
articles, he has written plays, including There’s a War Going On, Boudoir Philosophy,
Bodybuilders in Jockstraps, Out of Nowhere, and The Unimportance of Being the Ideal
Butch. Krauss wrote the Introductions and Notes for Sinclair Lewis’s Babbitt and Oscar
Wilde’s The Importance of Being Earnest and Four Other Plays.



Fred Schwarzbach serves as Associate Dean and teaches in the General Studies
Program of New York University. He is the author of Dickens and the City, the editor of
Victorian Artists and the City and Dickens’s American Notes, a contributor to the Oxford
Reader’s Companion to Dickens, and the author of scores of articles, essays, and reviews
on Victorian life and letters. He wrote the Introduction and Notes for Anne Bronté’s
Agnes Grey.

Daphne Merkin is the author of a novel, Enchantment, which won the Edward Lewis
Wallant award for best new work of American-Jewish fiction, and an essay collection,
Dreaming of Hitler. She has written essays and reviews for a wide range of publications,
including the American Scholar; the New York Times, where she is a regular contributor
to the Book Review; the Los Angeles Times Book Review; Elle; and Vogue. Merkin wrote
the Introduction for Emily Bronté’s Wuthering Heights.

Wayne Proudfoot is Professor of Religion at Columbia University, specializing in the
philosophy of religion. He has published Religious Experience, as well as articles on
William James, Charles Sanders Peirce, and American Protestant thought. He wrote the
Introduction and Notes for William James’s The Varieties of Religious Experience.

Ross Hamilton is an assistant professor of English and Comparative Literature at
Barnard College, where he specializes in eighteenth-century and romantic literature. His
book The Shock of Experience: A Literary History of Accident is forthcoming. He wrote
the Introduction and Notes for Henry Fielding’s Tom Jones.

Elizabeth Watson Scharffenberger received her A.B. in Classical Languages and
Literatures from University of Chicago and her M.A., M.Phil., and Ph.D. in Classics from
Columbia University. A specialist in the culture and literature of Athens during the fifth
and fourth centuries B.C.E., she currently teaches at Columbia University. She wrote the
Introduction and Notes for Plato’s Republic.

John A. Bertolini teaches English and dramatic literature, Shakespeare, and film at
Middlebury College, where he is Ellis Professor of the Liberal Arts. He is the author of
The Playwrighting Self of Bernard Shaw and editor of Shaw and Other Playwrights; he
has also published articles on Alfred Hitchcock, Renaissance drama, and British and
American dramatists. Bertolini wrote the Introductions and Notes for George Bernard
Shaw’s Man and Superman and Three Other Plays and Pygmalion and Three Other
Plays.

Kevin J. H. Dettmar is Professor of modern British and Irish literary and cultural studies
at Southern Illinois University at Carbondale. He has published a study of James Joyce
and the stylistics of postmodernism and has edited or co-edited three volumes of essays.
He also serves as co-editor of the twentieth-century materials for the Longman Anthology
of British Literature, and as a chapter coordinator for the James Joyce’s “Ulysses” in
Hypermedia project. Dettmar wrote the Introduction and Notes for James Joyce’s 4
Portrait of the Artist as a Young Man and Dubliners.



Gabriel Brownstein teaches writing at the State University of New York at Stony Brook.
He is the author of a collection of stories, The Curious Case of Benjamin Button, Apt 3W,
which won the 2002 PEN/Hemingway Award. His essays, reviews, and criticism have
appeared in the Boston Globe, the New Leader, Nerve.com, and Scribner’s British
Writers. He wrote the Introduction for Henry James’s The Portrait of a Lady.

Benjamin F. Fisher, Professor of English at the University of Mississippi, has published
extensively on Poe and many other subjects in American, Victorian, and Gothic studies.
Fisher is on the editorial boards of Poe Studies/Dark Romanticism, Edgar Allan Poe
Review, Victorian Poetry, Frank Norris Studies, Gothic Studies, Simms Review, and
English Literature in Transition, 1880—1920, and he is past president of the Poe Studies
Association and chairman of the Speakers Series of the Edgar Allan Poe Society of
Baltimore. Fisher wrote the Introduction and Notes for The Essential Tales and Poems of
Edgar Allan Poe.

Phillip Lopate, a professor at Hofstra University, is a recipient of a John Simon
Guggenheim Fellowship, two National Endowment for the Arts grants, and a New York
Public Library Center for Scholars and Writers Fellowship. He is best known for his
essays, which are collected in Bachelorhood, Against Joie De Vivre, and Portrait of My
Body. Lopate wrote the Introduction and Notes for Thomas Hardy’s The Mayor of
Casterbridge.

Karen Karbiener teaches at New York University. A scholar of Romanticism and
radical cultural legacies, she is the general editor of the forthcoming Encyclopedia of
American Counterculture. She wrote the Introductions and Notes for Walt Whitman’s
Leaves of Grass: First and “Death-bed” Editions and Mary Shelley’s Frankenstein.

Benjamin Ivry is the author of biographies of Arthur Rimbaud, Francis Poulenc, and
Maurice Ravel and a poetry collection Paradise for the Portuguese Queen. He has also
translated many books from the French by such authors as André Gide, Jules Verne, and
Balthus. Ivry wrote the Introduction and Notes for H. Rider Haggard’s King Solomon’s
Mines.

Lisa Makman is Visiting Assistant Professor of English at the University of Michigan.
Her teaching and research focus on Victorian culture and children’s and adolescent
literature. She has published articles focusing on children’s writers including George
MacDonald, Beatrix Potter, Roald Dahl, and A. A. Milne. Makman wrote the
Introduction and Notes for Rudyard Kipling’s The Jungle Books.

Isabel Roche teaches at Bennington College in Vermont. She has published articles in
The French Review and French Forum. Roche wrote the Introductions and Notes for
Gaston Leroux’s The Phantom of the Opera and Victor Hugo’s The Hunchback of Notre
Dame.

Corinne Demas is a professor of English at Mount Holyoke College and a fiction editor



of the Massachusetts Review. She is the author of two collections of short stories, What
We Save for Last and Daffodils or the Death of Love; two novels, The Same River Twice
and If Ever I Return Again; a memoir, Eleven Stories High: Growing Up in Stuyvesant
Town, 1948-1968; and numerous books for children. Demas wrote the Introduction and
Notes for Great American Short Stories: from Hawthorne to Hemingway.

Kent Ljungquist is Professor of English at Worcester Polytechnic Institute, where he
teaches courses in American Realism, regional writing, and supernatural fiction. He is the
author of The Grand and the Fair: Poe’s Landscape Aesthetics and Pictorial Techniques,
co-editor of Cooper’s The Deerslayer, and editor of several reference works. Ljungquist
wrote the Introduction and Notes for Edith Wharton’s Ethan Frome and Selected Stories.

Carole Slade teaches in the Department of English and Comparative Literature at
Columbia University. Her most recent publications include St. Teresa of Avila: Author of
a Heroic Life and essays in Mysticism and Social Transformation and The Vernacular
Spirit: Essays on Medieval Religious Literature. Slade wrote the Introduction and Notes
for Miguel de Cervantes’ Don Quixote.

Jennie A. Kassanoff is Associate Professor of English at Barnard College in New York,
where she teaches late-nineteenth- and early-twentieth-century American literature. She
has received grants from the American Philosophical Society, the Gilder Lehrman
Institute, and the Rotary Foundation, and is the author of Edith Wharton and the Politics
of Race. She wrote the Introduction and Notes for Henry James’s Daisy Miller and
Washington Square.

Katharine Kroeber Wiley writes fiction, poetry, and essays, which have appeared in the
scholarly journal Boundary Two and in the book Lore of the Dolphin. She is studying
Anglican theology and working on a book about Victorian Christmas writings. She wrote
the Introduction and Notes for Charles Dickens’s 4 Christmas Carol, The Chimes and
The Cricket on the Hearth.

Maire Jaanus is Professor of English at Barnard College, Columbia University. She is
the author of Georg Trakl, Literature and Negation, She (a novel), and numerous articles.
She wrote the Introduction and Notes for Fyodor Dostoevsky’s The Brothers Karamazov.

Maureen Howard is a critic, teacher, and writer of fiction. She has taught at Yale,
Amberst, Princeton, and Columbia. She has published seven novels including Bridgeport
Bus, Grace_Abounding, and Expensive Habits. She is the editor of The Collected Stories
of Edith Wharton from Library of America. Her critical works include introductions to
Mprs. Dalloway and Willa Cather, Three Novels, and an essay on Wharton’s The House of
Mirth. Howard wrote the Introduction and Notes for Edith Wharton’s Age of Innocence.

David Plante is Professor of Writing at Columbia University. He is the author of many
novels, including The Ghost of Henry James, The Family (nominated for the National
Book Award), The Woods, The Country, The Foreigner, The Native, The Accident,
Annunciation, and The Age of Terror. He has been a contributor to The New Yorker,



Esquire, and Vogue, and a reviewer and features writer for the New York Times Book
Review. Plante wrote the Introduction and Notes for Anton Chekhov’s Ward No. 6 and
Other Stories.

Nicholas Dames is Theodore Kahan Professor in the Humanities at Columbia University,
and is the author of Amnesiac Selves: Nostalgia, Forgetting, and British Fiction, 1810—
1870. A scholar of nineteenth-century British and French fiction, he is also the author of
articles on Jane Austen, Charlotte Bront€, Stendhal, Anthony Trollope, and W. M.
Thackeray. He wrote the Introduction and Notes for William Makepeace Thackeray’s
Vanity Fair.

David L. Sweet has taught at American University in Cairo, Princeton, the City
University of New York, the American University of Paris, and Columbia University,
where he received his doctorate in Comparative Literature. He is the author of Savage
Sight/Constructed Noise: Poetic Adaptations of Painterly Techniques in the French and
American Avant-Gardes. Sweet wrote the Introduction and Notes for Henry James’s The
Turn of the Screw, The Aspern Papers and Two Stories.

Jenny Davidson is Associate Professor of eighteenth-century literature and culture in the
Department of English and Comparative Literature at Columbia University. She is the
author of a novel, Heredity, and Hypocrisy and the Politics of Politeness: Manners and
Morals from Locke to Austen. She has also published articles in Studies in Eighteenth-
Century Culture, Studies in Romanticism, Eighteenth-Century Fiction, and Eighteenth-
Century Women. Davidson wrote the Introduction and Notes for Robert Louis
Stevenson’s The Strange Case of Dr. Jekyl and Mr. Hyde and Other Stories.

Kyle Freeman earned two graduate degrees in English literature from Columbia
University, where his major was twentieth-century British literature. He wrote the
Introductions and Notes for Sir Arthur Conan Doyle’s The Complete Sherlock Holmes
(volumes I and II).

Nancy Stade studied English literature at Columbia College and Trinity College, Dublin.
She received her law degree from Columbia Law School and has practiced with the
federal government and a private law firm. Ms. Stade has published short fiction and a
novel, The Desert Crop. She wrote the Introduction and Notes for Nathaniel Hawthorne’s
The Scarlet Letter.

L. J. Swingle has taught at the University of Washington and the University of
Kentucky, where his primary field of study was British Romantic literature. He is the
author of The Obstinate Questionings of British Romanticism, Romanticism and Anthony
Trollope, and a variety of essays and reviews. He wrote the Introduction and Notes for
Daniel Defoe’s Robinson Crusoe.

Richard Fusco is Associate Professor of English at Saint Joseph’s University
(Pennsylvania). He is a specialist in nineteenth-century American literature and in short-
story narrative theory. His major works of criticism include Maupassant and the



American Short Story: The Influence of Form at the Turn of the Century and Fin de
millénaire: Poe’s Legacy for the Detective Story. Fusco wrote the Introduction and Notes
for Stephen Crane’s The Red Badge of Courage and Selected Short Fiction.

Wayne A. Rebhorn is the Celanese Centennial Professor of English at the University of
Texas at Austin. He has written extensively on Renaissance literature in English, Italian,
French, Spanish, and Latin. His Foxes and Lions: Machiavelli’s Confidence Men won the
Howard R. Marraro Prize of the Modern Language Association of America. Rebhorn
translated and wrote the Introduction and Notes for Niccolo Machiavelli’s The Prince
and Other Writings and wrote the Introduction and Notes for Thomas More’s Utopia.

Carol Howard is Chair of the English Department at Warren Wilson College. She has
published essays on early British and contemporary African-American women writers
and has co-edited two books on British writers. Howard wrote the Introduction and Notes
for Jane Austen’s Pride and Prejudice.

Deborah A. Martinsen is Associate Dean at Columbia University and Adjunct Associate
Professor of Russian and Comparative Literature. Her book on Dostoevsky’s work is
titled Surprised by Shame: Dostoevsky's Liars and Narrative Exposure. She wrote the
Introduction and Notes for Fyodor Dostoevsky’s Notes from Underground, The Double
and Other Stories.

Carl F. Hovde is Professor of English and Comparative Literature, Emeritus, at
Columbia University. Specializing in American literature, he was principal editor of
Henry D. Thoreau’s 4 Week on the Concord and Merrimack Rivers and has been
particularly concerned with the implications of high rhetoric in such figures as Edgar
Allan Poe, Herman Melville, Walt Whitman, and William Faulkner. Hovde wrote the
Introduction and Notes for Herman Melville’s Moby Dick.

Lynne Sharon Schwartz’s newest books include the poetry collection In Solitary; Face
to Face, a collection of essays; and the novels The Writing on the Wall and In the Family
Way: An Urban Comedy. Her translation from Italian of Liana Millu’s Smoke over
Birkenau received the 1991 PEN Renato Poggioli Award. She wrote the Introduction for
George Eliot’s Middlemarch.

Jason Baker is a writer of short stories and editor. He wrote the Introduction and Notes
for Franz Kafka’s The Metamorphosis and Other Stories.

Brooke Allen is a book critic whose work has appeared in numerous publications,
including The Atlantic Monthly, The New Criterion, the New York Times Book Review,
the Wall Street Journal, The Hudson Review, and The New Leader. Her published
collection of essays is Twentieth Century Attitudes. She wrote the Introductions and
Notes to Bram Stoker’s Dracula and Sinclair Lewis’s Main Street.

Laurence M. Porter teaches French at Michigan State University. He has published
more than ten books and a hundred articles and book chapters on Francophone studies,



comparative literature, critical theory, French culture, and every period of French
literature. Porter wrote the Introduction and Notes for Victor Hugo’s Les Misérables.

Mary Gordon is a McIntosh Professor of English at Barnard College. Her novels have
been best sellers: Final Payments, The Company of Women, Men and Angels, The Other
Side, and Spending. She is a three-time recipient of the O. Henry Award for best short
story. Gordon wrote the Introduction and Notes for E. M. Forster’s Howards End.

D. L. Ashliman taught folklore, mythology, German, and comparative literature at the
University of Pittsburgh for thirty-three years and was emeritized in the year 2000. He is
the author of A Guide to Folktales in the English Language as well as numerous articles
and conference reports. Ashliman wrote the Introduction and Notes for Aesop’s Fables.

Dallas Galvin is a writer and journalist specializing in international affairs and the arts.
She has reported on military affairs in Latin America and Asia and produced
documentaries for the NATO Alliance. She wrote the Introduction and Notes for Sun
Tzu’s The Art of War.

Gita May is Professor of French at Columbia University. She has published extensively
on the French Enlightenment, eighteenth-century aesthetics, Diderot and Rousseau,
literature and the arts, the novel and autobiography, the revolutionary and post-
revolutionary era, and women in literature, history, and the arts. May wrote the
Introduction and Notes for Voltaire’s Candide.

H. Daniel Peck is John Guy Vassar Professor of English at Vassar College, where he has
served as Director of the American Culture Program and the Environmental Studies
Program. He is the author of Thoreau’s Morning Work and A World by Itself: The
Pastoral Moment in Cooper’s Fiction. Peck wrote the Introduction and Notes for Mark
Twain’s The Adventures of Tom Sawyer.

Rachel Adams teaches nineteenth- and twentieth-century American literature at
Columbia University, where she is Associate Professor. She is the author of Sideshow
U.S.A.: Freaks and the American Cultural Imagination and the co-editor of The
Masculinity Studies Reader. Adams wrote the Introduction and Notes for Kate Chopin’s
The Awakening and Selected Short Fiction.

Tan Lin teaches creative writing at New Jersey City University. He is a writer, artist, and
critic. He is the author of two books of poetry, Lotion Bullwhip Giraffe, and BlipSoako:.
Lin wrote the Introduction and Notes for Lewis Carroll’s Alice’s Adventures in
Wonderland and Through the Looking-Glass.

Tina Gianquitto is Assistant Professor at The Colorado School of the Mines Division of
Liberal Arts and International Studies. She has taught courses at Columbia University,
SUNY-New Paltz, SUNY-Purchase, and Vassar College. She wrote the Introduction and
Notes for Jack London’s The Call of the Wild and White Fang.



TRANSLATORS

Marte Hvam Hult is the author of Framing a National Narrative: The Legend
Collections of Peter Christen Asbjornsen. She provided a new, original translation from
the original Danish for Hans Christian Andersen’s Fairy Tales.

Peter Constantine's most recent translations are The Essential Writings of Machiavelli
and The Bird is a Raven by Benjamin Lebert, which was awarded the Helen and Kurt
Wolff Translation Prize. He was awarded the PEN Translation Prize for Six Early Stories
by Thomas Mann, and the National Translation Award for The Undiscovered Chekhov—
Thirty-Eight New Stories. Constantine provided a new, original translation from the
Ancient Greek for Sophocles’ Three Theban Plays.

Rika Lesser has taught poetry or literary translation at Columbia, the George
Washington University, the New School, Yale, and the 92™ Street Y in New York City.
She is the author of three books of poetry: Etruscan Things, All We Need of Hell, and
Growing Back, and Questions of Love. She has published five books of poetry in
translation—by Claes Andersson, Gunnar Ekel6f, Hermann Hesse, Rainer Maria Rilke,
and Goran Sonnevi—as well as translations of various works of Swedish and German
fiction for adults and young people. Lesser provided a new, original translation from the
original German for Hermann Hesse’s Siddhartha.

Clancy Martin is Assistant Professor of Philosophy at UMKC. He works on 19th and
20th Century European philosophy after Kant, especially Kierkegaard, Nietzsche, the
German Romantics, and Existentialism, and on the ethics of advertising and selling. He
has coauthored or edited several books, including Honest Work with Robert Solomon and
Joanne Ciulla. Martin provided a new, original translation from the original German for
Friedrich Nietzsche’s Thus Spoke Zarathustra.

Peter Tuttle is a poet and the author of Looking for a Sign in the West. Tuttle provided a
new, original translation from the original middle-English for Geoffrey Chaucer’s The
Canterbury Tales.




